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Hosting Art Exhibits to Enhance Student Engagement: A Case Study 
at a Commuter College 
A commuter campus library hosted an art exhibit in November 2019 to increase 
engagement levels of local high school and university students and to involve 
them in scholarly activities. The exhibit displayed student, faculty, and staff 
submissions on campus. The library space on campus features comfortable 
seating and desktop computers, with a collection robust with virtual holdings, but 
scant print volumes. Without physical print books, the library lacks the overt 
visual cues that can prompt students to seek out traditional library services. To 
increase student interactions, the librarians use outreach efforts to promote library 
services. Data collected via surveys from the event participants attempted to 
measure the impact that the event had on awareness of library services by 
participants. 
Introduction  
The Cumming campus library at the University of North Georgia (UNG) hosted an art 
exhibit that featured work submitted by students, faculty, and staff. Inspired by Boyer’s 
(1996) definition of scholarship of engagement, this library sponsored the art exhibit 
with the intent to promote library services while increasing the quality of engagement 
activities for local high school and university students at a small commuter campus. 
Desired outcomes from hosting the art show included generating a feeling of 
community on a campus where students often leave immediately after their classes 
conclude and providing the chance for students to attend or participate in the exhibit. 
We intended to break down barriers and to facilitate conversations between librarians 
and students.  
A 2018 pilot art show informed the development of the 2019 event. The low 
number of submissions in the pilot drove the decision by event organisers to expand the 
call for submissions to include students from five area high schools. Students who 
participated digitised and uploaded their submissions into the Nighthawks Open 
Institutional Repository (NOIR), the institution’s digital repository. An art reception 
hosted in the library provided a setting for the student artists to talk about their work 
with fellow students, as well as members of the community. 
The UNG campus is a satellite campus that opened its doors in fall 2012 with 
400 students. By the fall of 2019, the campus’s diverse population grew to a total of 
1,291 students – a number that includes 332 Dual-enrolled, 619 Associate, 510 
Bachelor, and 162 Graduate degree-seeking students (University of North Georgia, 
2019). Dual-enrolled refers to students who simultaneously attend both high school and 
college classes, with tuition and book costs paid by the state of Georgia.  
Combined with rapid enrolment growth, another feature of the student 
population is that they only take classes on the Cumming campus for a short time (see 
Figure 1).  
Reasons for leaving include transferring to another campus or college to take 
courses that are unavailable due to space restrictions. Contributing to the transitional 
feel of this campus, many faculty split their teaching load between the Cumming 
campus and another nearby UNG campus where they are based. These faculty often 
teach on the Cumming campus for a few semesters then transition back to a larger UNG 
campus. For example, 30% of the faculty who taught in 2018 were no longer teaching at 
Cumming in the spring of 2020. This environment of ongoing transition creates 
challenges for the librarians in establishing not only a sense of community with 





Figure 1. Student turnover. 
 
The library at the Cumming campus offers a digital collection, with an 
additional 200 print titles; the space is primarily dedicated to individual and group 
workspaces, including one study room, two smartboard-enabled workstations, and 16 
desktop computers. However, the campus library’s scant physical collection lacks visual 
cues that identify the space as a library with services. Students often mistake the space 
for a computer lab and/or student activity centre.  
As a result of all these factors, the librarians at the Cumming campus actively 
market library services to faculty, staff, and students on campus to promote the space as 
a full-service library with reference assistance and other traditional library offerings. 
The library’s marketing strategy includes regularly hosting events in the library space to 
increase student interaction with library staff and services. The historical data collected 
from these library events typically included simply the number of participants, which 
yields little in the way of measuring the impact of these efforts on student perceptions of 
the Cumming campus library.  
To quantify the art exhibit’s impact on student perceptions, the authors 
distributed a survey to event participants.  Both exhibit artists and attendees were 
surveyed.  Our goal was to document that hosting the art exhibit did contribute 
positively to the students’ perceptions of the commuter campus library and increase 
their awareness of library services. 
Literature Review  
Published research that quantifies the influence of library art exhibits on student 
perceptions of their small commuter campus libraries is lacking. However, public and 
academic libraries commonly host events and exhibits to attract students and the 
community into the library. These events can provide opportunities for interaction, 
generate informative discussions about library services, and familiarise students and 
faculty with the library’s faculty and staff. Hosting an art exhibit that includes art from 
the Cumming campus students and the local community fits within the idea of 
extending the library’s outreach more broadly and generating additional opportunities 
for learning (Lotts, M., 2016; Mullins, L. & Watkins, A., 2008; Oliver, A., 2012; 
Sherman, A., Watson, E., & Hervochon, G., 2017). 
Fouracre (2015) notes in recent years that while libraries have increased offering 
these types of events, “more research is needed if they are to benefit fully from them, 
especially if they are using exhibitions as an example of public outreach.” Auten et al. 
(2013) go on to say “... that despite the number of articles on library exhibitions, there is 
relatively little wider research-related literature about them...” (p. 267-8) and a lack of 
articles that assess and evaluate the impact of library art exhibits on outreach to 
students.  
Art exhibits that feature student work fit well within Shapiro’s (2016) call for 
academic libraries to “support the creative process” (p. 26) by promoting opportunities 
for student participation outside of the classroom. UNG’s Cumming campus library 
hosted this event to encourage UNG students, as well as local high school students, to 
participate. The exhibit organisers hoped to promote the library while serving as a 
community building experience. 
This need for community building is particularly acute for commuter students. 
Kirk and Lewis (2013) note that commuter students often struggle to find a collegiate 
sense of community (CSOC) on campus - a key predictor for student retention and 
satisfaction. Commuter students are less likely to participate in on-campus activities 
(Newbold, Mehta, & Forbus, 2011) and tend to limit time spent on campus (Jacoby, 
2000); however, this lack of involvement does not necessarily stem from a lack of 
interest in engagement. Alfano and Eduljee (2013) found that commuter students 
expressed a desire to be more involved in the campus community.  
They also found that libraries on commuter campuses could serve as access 
points for commuter students seeking a greater CSOC by hosting and encouraging 
student involvement in events and exhibits. That said, research on libraries on 
commuter campuses has tended to focus on three areas: “the library as place, studies of 
information literacy and library instruction for commuter students, and technology that 
commuter students use for their academic work” (Smale & Regalado, 2018, p. 8). Little 
attention has been given to library events and their potential for engaging commuter 
students in campus life. 
Materials and Methods 
The librarian art exhibit organisers recognised that creating a survey tool which 
measures participant and attendee perceptions of the library would help quantify the 
impact of this event and other events like it.  After searching scholarly databases for 
similar published research, the librarians found only one survey that met their criteria. 
They requested and were granted permission by Auten et al to revise their published 
survey (Auten et al., 2013), used for assessing a variety of events hosted at the 
University of Florida's Health Science Center Library. This revised version of the 
survey was submitted and approved for use by UNG's Institutional Review Board (209-
106-C&U). Modifications to the survey included rewriting questions and responses to 
fit the UNG Cumming campus and adding questions related to changed perceptions 
and/or awareness of library services by art show participants and attendees (Appendix 
I). Also, the IRB approved event disclosures and permissions written specifically for 
high school students under the age of 18, who therefore belong to a classification of a 
protected population. Permissions for the under aged students required parental or 
guardian signatures for participation, which are not required for students and 
participants over the age of 18. 
The Cumming campus library previously hosted a pilot student art show in the 
fall of 2018. Submissions for this exhibit were open to University of North Georgia 
students, staff, and faculty at the Cumming campus. The show intended to give students 
a public platform to showcase their talents, as well as increase awareness of library 
services and give members of the Cumming campus community the opportunity to 
interact with library staff. The art show had a modest start in its first year, attracting 11 
submissions from six artists. No surveys were collected from participants in the pilot art 
exhibit, and student feedback, while positive, was minimal. Many students commented 
that they regretted not participating, which encouraged the librarians to continue hosting 
an art exhibit the following year. 
In planning the second iteration of the art exhibit, the librarian organisers 
expanded the show’s scope beyond UNG student outreach and learning to the greater 
surrounding community. This entailed inviting students taking art classes from local 
high schools located in Forsyth County, the county where the Cumming campus is 
located. With these goals in mind, the librarian organisers enlisted the help of UNG's 
Special Collections and Digital Initiatives Librarian. Together they applied for UNG’s 
Presidential Innovation Incentive Award in the fall of 2018 with the hope to generate 
funding. The university funds this internal award that supports innovative and 
collaborative forms of instruction, with annual awards granting up to $5,000 to 
recipients (University of North Georgia, 2020). After receiving the award in January of 
2019, the funds enabled the purchase of moveable grid display panels to showcase the 
art in the small library. The award also funded the library organisers to attend the 2019 
Asheville Lilly Conference on Innovative Strategies to Advance Learning.  While there, 
they led a Round Table session that focussed on the art show project.  
The library art exhibit project plan outlined in the award incorporated additional 
scholarly learning opportunities for the UNG student artist participants to maximise the 
benefits of their participation.  To accomplish this goal, the investigators promoted four 
scholarly venues where undergraduate student art show participants could either present 
or publish their artwork. These scholarly venues included UNG’s Annual Research 
Conference (ARC); the Georgia Undergraduate Research Conference (GURC); Papers 
& Publications, a peer-reviewed journal for undergraduate students; and The Chestatee 
Review, UNG’s student literary magazine. Only the university-enrolled students were 
eligible for these activities. ARC and The Chestatee Review limit participation solely to 
UNG students. GURC is open to all Georgia college students, and Papers & 
Publications accepts papers from college students across the Southeast. Although 
ineligible, the high school participants still gained exposure to the opportunities existing 
for college students. 
To participate in the art show, students uploaded their art exhibit submissions 
into UNG’s digital repository (NOIR), which required the creation of a user account. 
NOIR is a Digital Commons repository hosted by bepress. Creating a NOIR account 
facilitated student participation in the additional scholarly activities promoted by the art 
event, since ARC and GURC also use NOIR for their student submissions.  
Incorporating NOIR into the art exhibit added a new layer of complexity to 
managing submissions and the judging procedures, where the pilot art show relied 
solely on paper entries. As a result, the organisers asked the Special Collections & 
Digital Initiatives Librarian to partner with the hosting of the art show. As the NOIR 
administrator, she possessed a specialized skillset that facilitated the administration of 
the exhibit.  She provided document templates from previous NOIR projects that, when 
modified, fit IRB specifications unique to the 2019 art exhibit such as disclaimers and 
parental permissions for minor participants. Also, she trained the organisers and judges 
to use tools in NOIR. The organisers were shown how to manage the uploaded 
submissions and the judges learned how to access the submissions for anonymously 
reviewing the pieces. Using NOIR allowed the work to be accomplished with relative 
ease. With only minimal training for both organisers and judges, the system’s tools 
enabled the two groups to function and communicate effectively. 
Ward and Wolf-Wendel (2000) state the importance of communicating with 
stakeholders to ensure reciprocal benefits when planning community engagement 
efforts. To accomplish this, the librarian organisers met with the Forsyth County 
Schools’ Fine Arts Specialist in spring 2019 to assess interest in opening the event to 
Forsyth County high school students. The specialist coordinates art activities and 
programmes across the entire county school system, so her insight helped the organisers 
with scheduling the essential dates related to the event to facilitate local student artist 
participation. At the meeting, the organisers learned that Forsyth County high school 
students have ample opportunities to display their artwork; however, digitising their 
work for inclusion in NOIR provided a unique and beneficial opportunity for them. 
Through our collaboration with the Fine Arts Specialist, the planning team was able to 
promote the call for submissions to students directly through the Forsyth County high 
school art instructors.  
Once the dates for the event were established, the team coordinated the logistics 
of the show in the summer of 2019. While the 2018 art show submission forms were 
available only in print form, the Special Collections librarian developed a digital 
submission form for the 2019 show which was hosted in NOIR. Artists could submit up 
to three works to the show. The Cumming campus library space is atypical in that the 
library is one room in a large academic building. Even when no staff is present, 
whenever this building is open people have access to the library. Due to this lack of 
tight security, the call for submissions discouraged free-standing works that could easily 
be picked up or moved. Artists were limited to submitting works that could be wall-
mounted for display, including drawings, prints, paintings, photographs, textiles, and 
fibre art.  
The exhibit organisers promoted the call for submissions through UNG 
channels, such as on-campus digital signage, physical flyers, library social media, the 
university website, and UNG email. Faculty promoted the exhibit via word-of-mouth to 
encourage their students to submit art; some faculty gave extra credit to students who 
participated in the show. The Forsyth County Schools’ Fine Arts Specialist served as 
the line of communication with the local school district art teachers, sharing submission 
information at their annual faculty meeting in August.  
The moveable art display panels purchased through the Presidential Innovation 
Incentive Award created additional space for displaying art pieces, wherein the pilot 
show art was limited to a small wall and bookcase. The space afforded by the panels 
allowed for the acceptance of all submitted artworks, with the exhibit display comprised 
of 23 works by 12 artists. Submitted works included a variety of media, such as 
paintings, drawings, mixed media collage, photography, and quilts. The librarian 
organisers recruited a panel of jurists to determine best in show for two categories: 
photography and illustration. Having a jury panel allowed for further engagement of 
community stakeholders by inviting individuals outside the library to be involved in the 
show. Jurists included UNG faculty from the Visual Art department and the 
representative from the local high school.  
In order to standardise the judging process, the show organisers adapted an art 
exhibition rubric from the Liberty University Center for Research & Scholarship, with 
permission from the centre’s associate director. While organisers believed the rubric 
would result in fair judgments by ensuring that jurists would use the same metrics to 
judge each work, the rubric created concern for one jurist. This jurist felt that a formal 
rubric unfairly placed an objective value judgment on a work of art, rather than 
reflecting the subjective preferences of the jurist. Because of the jurist’s concerns, she 
removed herself from the jury panel and was replaced by a UNG librarian with an arts 
background.  
For the art show to serve as a strong vehicle for outreach and learning, the team 
needed to have a clear line of communication with artists participating in the show. 
Show organisers communicated with artists through email and personally inviting artists 
to attend an opening-day art show reception. Through email communications (Appendix 
II), the librarian organisers provided links to additional publishing and presentation 
opportunities for artists to showcase their work – both at the university and state-wide 
level. At the reception, artists had the opportunity to not only discuss and present their 
work to show visitors but also mingle with librarians and other UNG faculty. This 
casual environment allowed for forming connections with reception attendees. The 
reception also allowed the librarian organisers to answer any further questions the artists 
had about the institutional repository, the library, and publication/presentation 
opportunities. Student artist participants met and talked with fellow student artists, 
potentially assisting with formation of new connections and strengthening existing ones. 
Also, the Dean of Libraries attended the event, giving attendees the chance to meet and 
speak with her face-to-face. 
Data Collection 
The exhibit’s submission page asked for artist participation in a voluntary and 
anonymous survey (Appendix I) distributed during the show. Visitors to the event were 
also surveyed, with the intent to discover the show’s impact on all participant 
perceptions of the library. The survey distribution included both paper and online paper 
formats. A table next to the art exhibit display panels offered paper surveys with a 
secure box to store them for the duration of the two-week show. Fliers on the table 
advertised the link to the survey. 
Results 
The distribution of surveys occurred during the two weeks that the art exhibition ran in 
the library. During this time, 21 surveys were collected, seven of which were submitted 
by art exhibition participants. The survey responses showed that 71% attend classes at 
UNG, 23% do not attend school, and 5% attend school elsewhere outside of the county 
(See Figure 2 in Appendix II). Those who indicated they were not attending school 
could be staff, community members, and/or family members of the artists. Out of the 
respondents who were high school students, all were Dual-Enrolled students at UNG. 
Two-thirds of the respondents stated that they were more likely to use the library 
as a result of attending the art exhibit (See Figure 4 in Appendix II). A large amount 
(85%) of the respondents indicated that their perception of what the Cumming campus 
library has to offer was changed by the art exhibit event (See Figure 5 in Appendix II).  
Responses listed library services they know best as: they can get print books 
from all the libraries in the University System of Georgia (32%); the library offers 
research consultations with a professional librarian (28%); the library has over a million 
virtual holdings (20%) (See Figure 6 in Appendix II). The surveys also asked about 
their lack of knowledge regarding library services, with 14% admitting a lack of 
knowledge of any library services. Surprising was the lack of awareness of NOIR, with 
only one survey participant claiming knowledge of the repository.  
Survey takers indicated all the ways that they heard about the art exhibit. The 
three highest mentions went to word of mouth (32%), then to poster or flier (28%), and 
by email announcement (25%) (See Figure 7 in Appendix II). Other ways of hearing 
about the event included in the classroom, newspaper or newsletter, library Facebook 
page, and library webpage, each at 3%.  
When asked how they would prefer hearing about events such as these, most 
respondents indicated that they preferred email announcements (39%) (See Figure 8 in 
Appendix II). This was followed by 15% wanting to hear via a poster or flier and 10% 
wanting to hear by word of mouth. Poster or flier, UNG Libraries’s Facebook page, and 
UNG library webpage all tied for 8%. Hearing by newsletter or newspaper, and other 
web page, Facebook, Twitter, or Instagram ranked at 5%, and no one indicated wanting 
to hear about events in the classroom.  
The survey asked an open-ended question, asking about other types of events 
respondents would like the library to host. The responses indicated a wide variety of 
suggestions: 
• Anything with animals 
• Poetry club or event 
• talent show 
• any 
• more work-shop and how locate resources, etc  
• art features possibly 
• Art shows 
• Not sure 
• More art shows Transcribing events, and documentary viewing parties 
The last open-ended question asked for comments. Of these three were useful: 
• I really enjoyed participating on this events (sic) would love to get more 
involved. 
• Love the art! 
• This was fun. I'll do it again! 
 
Discussion 
The survey results showing only one participant knew about NOIR surprised the 
investigators, since seven of the survey participants submitted their art pieces by 
uploading digitised images into the institutional repository (See Fig. 3, Appendix II). 
The art show participants must have forgotten or paid little attention to the name of the 
repository being NOIR as they submitted their work. The interim between submitting 
their art pieces and taking the survey lasted three weeks, as the semester headed towards 
the busy last month of classes. 
The responses related to how survey takers heard about the event underscore 
that word of mouth should not be underestimated in promoting attendance at library 
events. While the library has a Facebook presence and a webpage, students in this case, 
demonstrated they were more likely to hear about the event either from their friends, 
from a flier, or an email announcement.   
Since 85% of the respondents indicated that their perceptions of what the library 
has to offer changed as a result of the event, and two-thirds indicated that they were 
now more likely to use the library, the data supports that these types of events impacted 
the students at the Cumming campus.  The event appeared to generate a positive public 
relations result for the library. Those statistics, when paired with the list of suggestions 
for future events, suggest that the library is viewed as a place where a variety of hosted 
events can occur.  One response even referred to an event that the library hosted a few 
weeks earlier, which reveals that at least one student had participated in or heard about 
past library events. 
While the organisers encouraged local high school students to submit art to the 
event, the only high school students who participated were already enrolled at UNG; 
however, working with a representative from the local school district informed the 
coordination of basic logistics of planning the show. The representative assisted with 
scheduling the call for submissions, which avoided direct overlaps with prior shows and 
outside activity commitments planned by the school district for their high school art 
students. At the March 2019 meeting with the representative, the library organisers 
discovered that the high school’s upcoming fall schedule already included other art 
show commitments and a community project partnership. Including artwork in NOIR 
could have been perceived as the sole unique benefit for high school students’ 
participation in the UNG Cumming campus art exhibit. Quite possibly, the already 
tightly packed schedules of the high school art students may have discouraged them 
from adding another commitment or activity during the fall semester. 
Besides the survey results, other observations by the organisers indicate that 
learning took place by the art show participants. The librarians followed a model used 
by many publications and conferences that provided the student participants with a 
realistic submission experience. As a result of participating in this art exhibit, the 
students acquired a set of expectations regarding the submission process if they proceed 
to submit to undergraduate and professional research conferences and publications. The 
UNG art exhibit submission forms promoted and provided direct links to submit their 
artwork to local and regional scholarly student publications and conferences. The 
planning team generated customised links to the submission forms of these publications 
and conferences using Bitly, a program that shortens long links and tracks their 
subsequent use. Tracking link activity to forthcoming publications and conferences will 
give the authors evidence that participation in the art show connected students to further 
scholarly activity. 
As a multi-campus institution, UNG Libraries faculty and staff strive to facilitate 
attendance to their events and exhibits for as many students across the campuses as 
possible. While the artwork pieces remained on the Cumming campus, NOIR offered a 
digitised version of the Cumming campus art show. As a feature of the repository, the 
art from the exhibit became digitally accessible worldwide. The digital files remain 
available for viewing well beyond the duration of the art exhibit event. Providing a 
digital format of the exhibition also facilitated participating artists in building their 
portfolios. NOIR provided each artist with a permanent link to their exhibit pieces, 
enabling their distribution elsewhere for other purposes. For example, the artist can use 
the link to commercially market their pieces, write about and link to their art in a blog, 
or post about their accomplishment on social media accounts. The repository links 
continue to serve as an authentic point of reference as the artists submit their work to 
undergraduate research conferences like UNG’s ARC, or publications such as Papers & 
Publications.  
Working with digital submissions simplified the administration of the show for 
the event organisers. The pilot art exhibit in 2018 did not utilise NOIR, and the 
experience provided the organisers with a comparison for the 2019 exhibit. Receiving 
artist submissions in NOIR highlighted how the process was streamlined.  In the pilot 
art exhibit, library staff collected submitted artwork, which they then had to photograph. 
The staff sent the photos and judging rubrics to the jurors for review. By contrast, for 
the 2019 exhibit, the artists uploaded their digitised submissions into NOIR themselves. 
This allowed the artists to retain their artwork until receiving notification of the pieces’ 
acceptance for exhibition. NOIR also enabled the librarian organisers to manage the 
juror review process with little to no oversight. 
Additionally, the submission process to NOIR served as a learning opportunity 
for students. The digitisation and uploading process required students to identify 
keywords and write a description of their artwork to serve as metadata for their work. 
Students learned that metadata assists the discoverability of their art within NOIR. The 
critical thinking required for this writing exercise was reinforced when the participants 
talked about their art during the public reception for the event. In addition to the 
creating metadata, writing, and talking about their artwork, participant responsibilities 
included examining and signing a basic submission agreement and disclosure statement. 
As described earlier, the disclosure procedures were specifically written for 
students under 18. Parents of underage students were required to sign permission forms 
to upload along with the submitted artwork. The administrative settings of NOIR 
allowed for the protection of participants’ and their parents’ privacy by hiding the 
personal information on the forms from public view. The organisers also took care to 
protect the copyright of the artists’ works. As supporters of open access, submission 
agreements maintained the artists’ copyright but granted UNG Libraries a non-exclusive 
license to distribute. Artists had the option to assign Creative Commons licenses to their 
work. 
Considerations for the Cumming campus library art exhibit in 2020 include 
further widening the call for submissions to invite all high school students in Forsyth 
County. The county high schools already appear to offer many artistic opportunities for 
their art students, so opening the call to all high school students might benefit students 
who do not take art classes. Taking part in a college art show might encourage local 
high school students to seek out their college library when they attend college and to be 
more aware of the services an academic library can provide. 
The librarian organisers also plan to expand community engagement with the art 
show by partnering with the Forsyth County Public Libraries. This partnership would 
reach a wider, more diverse population as the call for artist submissions would be 
promoted through both the University of North Georgia and Forsyth Public Library 
channels. While still germinal, initial plans for a joint public and university library show 
include hosting the show at two locations - first at the Cumming campus library, then 
moving to the main Forsyth Public Library branch location. Exhibiting the show at both 
venues would offer multiple benefits. Artists would enjoy increased exposure of their 
works, participants would experience the art show in venues in their community, and 
the academic and public libraries would be given the chance to promote their space. The 
art show organisers intend to meet with the programming manager at the Forsyth 
County Libraries in the summer of 2020 to assess interest in a partnership. Show 
organisers will also investigate the potential risks of a travelling show, including best 
practices for transporting art and liability for damaged works. 
Alongside increased art show attendance and participation, library organisers 
also hope increase survey response rates in the fall of 2020.  This will add to our sample 
size in order to more accurately assess attendees’ reactions and takeaways from the art 
show. Organisers are considering strategies for boosting survey response, including 
offering a digital survey station at the art show reception alongside paper forms, 
incentivizing survey participation with prizes, and distributing a survey link to the 
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Appendix I 
Library Art Exhibit Survey 
Q1. Are you a student? 
• Yes, I attend high school in Forsyth County 
• Yes, I am attending classes at UNG 
• No, I do not attend school 
• Yes, but attend school outside of UNG or Forsyth County 
Q2. Was your art featured in the exhibit? 
• Yes 
• No 




Q4. Does the art exhibit change your perceptions of what the Cumming campus library 
has to offer? 
• Yes 
• No 
Q5. Which Cumming campus library services are you aware of? (Check all that apply.) 
• I do not know about the services offered by the Cumming campus. 
• There is an Institutional Respository, NOIR. 
• The library offers Research Consultations with a professional librarian. 
• The library has over a million virtual holdings 
• I can get print books from all the libraries in the University System of Georgia. 
• Other_____________________ 
Q6. How did you learn about this event? (Check all that apply.) 
• E-mail announcement 
• UNG Library web page 
• UNG Library Facebook page 
• Other web page, Facebook, Twitter, or Instagram 
• Newspaper or newsletter 
• Poster or flier on campus 
• Poster or flier off campus 
• Word of mouth 
• In the classroom 
• Other_________________ 
Q7. What is your preference to hear about future library events? (Check all that apply.) 
• E-mail announcement 
• UNG Library web page 
• UNG Library Facebook page 
• Other web page, Facebook, Twitter, or Instagram 
• Newspaper or newsletter 
• Poster or flier on campus 
• Poster or flier off campus 
• Word of mouth 
• In the classroom 
• Other_________________ 
Q8. What kind of events would you like to see hosted by the UNG Cumming campus 
library? 
Q9. Do you have any further comments? 
 
Appendix II 






































Letter promoting student scholarly venues 
Dear [Artist], 
 Congratulations! Your art has been accepted to the 2019 Cumming Art Show! We are 
thrilled to have you participate and exhibit your work at the Cumming Campus library 
this November...  This art show isn't your only chance to share your artwork - you have 
other outlets to present and publish your work as well! Consider sharing your artwork 
with: 
• The Chestatee Review - UNG's literary magazine also features student art, and you 
can submit up to 5 works. Submissions due by November 1, 2019 at midnight. To find 
out more or to submit items, visit bit.ly/ChestateeReview.  
• UNG Annual Research Conference (ARC) - Present your art at this conference for 
student research and creative activity! ARC welcomes visual arts submissions, 
accompanied by a one-page statement. You have the option to give an oral presentation 
or your art at the conference, too. Submissions due by February 14, 2020. Submit items 
at bit.ly/ARC_Submit.  
• Papers and Publications - submit your art to this peer-reviewed journal of creative 
work and research! Submissions due by February 28, 2020. Submit items at 
bit.ly/P_P_Submit 
• Georgia Undergraduate Research Conference (GURC) - Present your art at this 
statewide conference for student research and creative work. Submissions are closed for 
this year, but you can view details on how to apply for next year's conference visit 
bit.ly/GURC_NOIR 
 
